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aesthetic. He himself says [Letter xiii, p, nHj; "We
must change the nature of the sensuous man'1 (p, 120);
again he says: " Man must submit the physical life to
form ", he must " carry out his physical destiny according
to the laws of beauty" (p. 121), "upon the indifferent
plane of the physical life man must begin his moral
being1' (p. 123), he must "though still confined within his
sensuous bounds, begin his rational freedom ", " upon his
inclinations he must impose the law of his will ", "he must
learn to desire notjly" (p, 124).
That" must" of which our author speaks is the familiar
' ought', which is always invoked when one can see no
other way. Here again we meet inevitable barriers. It
would be unjust to expect one individual mind, were he
qever so great, to vanquish this gigantic problem, a problem
which only times and peoples can resolve; and even so by
no conscious purpose, but as only fate can solve it,
The greatness of Schiller's thought lies in his psycho-
logical observation, and his intuitive apprehension of the
things observed, There is yet another of his trains of
thought I would like to mention, which abundantly
deserves consideration, We have seen above that the
middle state is characterized by effecting a "positive"
something, viz. the symbol. The symbol combines anti-
thetic elements within its nature; hence it also reconciles'
the real-unreal antithesis, because on the one hand it
is certainly a psychological reality (on account of its
effectiveness), while on the other it corresponds with no
physical reality, It is a fact and yet a semblance. This
circumstance is brought out clearly by Schiller, in order to
append to it an apologia for $emblanul> which in every
respect is significant,
11 The  greatest stupidity  and  the  highest understanding
have herein a certain affinity with each other, that they both